Chapter 4 - Etudes

Call and Anawer

This etude focuses on the exchange between the “wrist-it” and “twist-it” concepts with both hands
changing between these two different strokes. Make sure your stroke changes from a double-stop
to a rotation and back. Work out one hand at a time, then slowly put both hands together.
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Simply Four

Etude d’Lincar

Play at a very slow tempo. When that gets more comfortable, play at gradually faster
tempos. Think of the three different rotation velocities as tempos increase.

Keep Ms Steady
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Chapter 4 - Etudes

Caprice No. 1

Transcribed from Carcassi’s “Six Caprices,” Op. 26
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Little Etude

Transcribed from Robert Schumann’s “Album for the Young”

Simply Four
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